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So here is to you the future
May we drink to you
For we can never lose you 
As we have never had you
But we can fight like a devil for you



Public

It starts with defining them. Them, and their role. As 
we try and craft them with our communications, and 
us defined by them and their demands. So with this 
we have to define our role and ourselves. As 
designers we are ones who craft and create. We 
interact with a mass with a message. So we respond 
to how they respond. The public, the masses, our rats, 
which we experiment upon, watching their reactions.  



The Rats in the Cellar

So let us stop and take a look at them in their 

environment. We will quickly see those who 

occupy it now are not the ones who built. They 

are not ones to build but it is not their fault as it 

is not their place. The street they so enjoy and 

so loath are remnants of  someone before. Why 

should they not though, do they not provide for 

them? That which they desire most? Paths. 
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So what they want is paths, clear 
and cut. Maybe they have the 
illusion of  choice when they
 intersect but they always have 
their set destination in mind. As 
such the path is chosen. So they 
travel in the set path made by 
those before. But then you 
get ones who claim them as 
their own. Aware of  it or not 
that path was there before 
that they falsely claim as his
 or her own. So cuts then 
paths of  those who are the 
designers and the paths 
they want to take to call 
their own. And with 
them a maze is made. 
A maze made moving 
and living constructed 
like any organism.



Grids: City|Path|Line|Power

With these thoughts in mind let us go 

back to that of  the role of  designer. All 

structures coming down to these two 

things, hierarchy and line. These are 

two elements prevalent even in nature 

itself. Take the paths and turn them to 

lines. Gather the lines and form them 

properly to make grids. And there it 

is, the power grid. The same way one 

takes paths in a city, the same way one 

designs how power will flow in a city, 

so one creates on a sheet of  paper, on 

a webpage, and through a layout. With 

it naturally with it will be created the 

hierarchy to send the message.

The Serpent’s way

So if  the movement of  all 
these people becomes and 
organism and the way they 
travel down these winding 
paths, would it not most 
resemble a serpent? The 
serpent as a symbol is 
notorious as one thing, one 
that lies, and deceives.



So we come to understand it as these truths:
X| There is no 2D only 3D, which is proven by that there is always 
hierarchy. Hierarchy means that there is depth and layers. Without all 
dynamic is lost.
X| That we can divide this organism, in short, into three groups. While 
each of  these groups can be broken into many subgroups, these are they 
in their simplest of  terms.
X| The Creators defined by those create the world around us. Their 
creations, through many methods, to change and redefine the paths and 
thoughts of  the larger.
X| The Public, the larger, defined by that which are the necessary cogs. 
Those who must toil at the daily task. 
X| The City, defined as that which has been created by those creators, 
and the public left to be guided by. 

The Understanding



Judgment & Right

This of  course always brings up the fundamental question as to who is 
in control and who has the right to be in control. Do you let something 
win out just because of  numbers? Public will always out number the 
creators. But true creators will always have reason and argument as to 
why they have done as they have done.



The Digital Revolution

With the computers and the Internet we 
introduced not only a new way, but also a new media 
for which art and design could be made, spread, and 
judged. With all things of  great potential for good 
comes the great potential for the bad. For it is a tool 
with power and it only the hands that wield it that 
may decide the out come. So as we look back on it, 
what effect did it have on design? Well for all the good 
it did I can not help but look at it’s poison. It gave the 
confusion of  one who simply use Photoshop were now 
designers. Those who could make a few adjustments 
to template in a word processing document were 
designers. And now with the Internet, they were free 
to spread this as so called design, and spread the 
notion or idea that so to could others. Now here is 
were things get really twisted up. Because now we look 
back at the last case and really how it has affected 
design. Because with it you have those who create and 
believe that they create for the public and those what 
they say bends how and what they create. So now we 
see the public forms the snake. As it weaves it’s way in 
and deceives the creators. 



The New City

This is one that public has tried to build. 
They did not build on the land though. 
They built on the wind. Something so 
temporal and unstable on could argue 
that is does not exist. But it’s presences as 
a force is undeniable. So many gathered 
together in this one city, yet they have 
become more isolated then ever. This 
whole city existing in nothing more than 
an electron, or better seen as a pixel. They 
gather in their masses calling it social 
networking, but they will never truly 
connect with these people. Instead live 
off  the lie driving themselves further and 

further into isolation. Those who build nothing 
more than snakes and those who are puppets 
to them. They are not people of  vision of  a 
future; they are blind people trying simply 
trying to follow a voice in room of  sound. 
Till there is neither future nor reality, instead 
just an illusion. An illusion built on the falling 
sands of  an hourglass. And one day that sand 
will run out.



How to Write a Sign

You write a sign so anyone can read it. So it 
has clear direction and meaning. However 
what good is that sign if  no one is willing to 
read it. Even when it is a five feet by two feet 
sign written in clear print hanging from the 
ceiling. They will still look for someone for 
directions rather than think the directions 
were already there.



How a Sign will be Read, if at all (part I)

The thing that has come to stand out from working 
two and a half  years is the request for books to be 
organized by their cover art. It could be by color 
or the subject on the cover. The number of  people 
who could never tell you what a book was about, it’s 
title, or it’s author. Just what was on the cover. But 
memory so often lies.



How a Sign will be Read, if at all (part II)

I once had some one come up to me and ask for a book 
that had a green cover and a dog on it and she thought it 
was fiction. That is all she could tell me. I don’t have much 
luck with this search. So she decides it best to browse. About 
twenty minutes pass and she comes back. Now she is thrilled 
because she has the book she was looking for. The book in 
hand had no green nor did it have a dog. It was a yellow 

cover with two purple birds on the cover, and the title of   
“The Help”. So were comes the lesson from this. That after 
people look at something it becomes memory, and memory 
can at time become like dreams. That one must not only 
design with in mind what well be observed at the moment 
but what will be carried with them afterwards. Because from 
what I can tell even though yellow and purple do not make 
green, in her mind these two colors blended to make that. 
Most likely because it was the color she thought it made. 
Then the dog came from the association of  the word help 
and helper dog. So interpreting memory becomes much like 
interpreting dreams.



How a Sign will be Read, if at all (part III)

When we create, we must create, not with the 
immediate aesthetic but with how it will be 
remembered. But it must not be forgotten that 
the immediate aesthetic will effect how it will 
be remembered.



Judge a Book by its Cover
Classic books will be released 
many times by many publishers. 
Not only then with one book can 
you have a study of  covers across 
time by the covers with in a time 
period. They can then be looked at 
as how the book has been viewed 
by the public through time. And 
a judgment of  how it was best 
thought to be sold to the public as 
reflection of  the current trends.



How they will smile, when they see Bones to Gnaw

That is when you will see both the worst in the public and in design. 
Look any time at a place going out of  business. While working at one 
that was going out of  business I bore witness to this truth. Everywhere 
possible they could stick some poorly ill conceived and designed wretch 
of  a sign, and they hung it. In painfully bright colors and all type large 
and stretched and compressed to fully fill with no hierarchy. They will 
post it in every window, every door, every shelf, and even hang it from 
the ceiling. And yet its ugliness will draw in their ugliness, and it will do 
so in the masses. Paint a tomb in bright yellow and people will come 
and smile rather than treat the situation how it is.



The Office Mentality

All books are to be a uniformed size and 
shape. All covers are to be formatted the 
same. Only one typeface is to be used. 
Four white wall room. It will echo with it’s 
own hollowness. As all personality and art 
is lost with it.

Public from Public

So look upon the poorly done covers, 
done simply to be cost effective, cheaply 
done by some one who learned a little 
about Photoshop and assumed that 
meant they understood design. The 
popularity of  these has taken off. Is it 
because a correlation between the public 
identifying with because they feel they 
could have done that themselves?



Blind to the  Thunder but always Listening to the Lighting

So they want their type oversized and placement not thought out. 

They rather the type not be a living part of  it environment. They 

don’t want it to interact with its environment to help tell a story. 

The words have context, but they rather have them just words 

hollow and meaningless, of  no weight or context. How can such 

people’s opinions be trusted?



Looking out from the Window of a Crumbling Building

What we had built is no in duress. 
The whole city looks to fall in on it 
self. Those who knew how to repair 
it are now few and far between. 
Because the public was given the 
right to tell the builders how they 
did their work, and that work was 
no longer their own. So the work 
was faultily, and faultily work can 
never stand. Reclaim which is 
yours, you are the masters of  your 
work. Not those who look to us 
because they don’t know how.



Hazy like ghost in the lights 
We see truth in ruined structure
Those of  masses
Passing and possessing in paths 
They won’t understand
But always follow
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